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The Erst important Dutch still life to enter die Cleveland Museum 
collection has recently been acquired as a purchase from die Mr* and Mrs* William 
H. Marlatt Fund. An oil on canvas* signed at the lower left ABF, it is a 
STILL LIFE WITH A SILVER WIl^ JAR AND A REFLECTED PCfflTRAIT OF THE 
ARTIST by Abraham van Beycren, who with Kalf and Claesz Heda brought to its 
highest attainment the miraculous technical skill to be found in still life painting 
of diis school. Van Beyerea was a native of the Hague, and member of die painters 
guild diere, diough his activities are recorded in odier citi^ of Holland as well. 

He specialized in ‘opulent arrangements' of silver, crystal, glass, fruit, porcelain, 
velvet, and jewelry, and many of his finest pictures measuris^ approximately the 
size of diis canvas, 40 by 32 inches, bear relationship to one another in having many 
of the specific studio properties to common. So fascinated were diese painters in 
die rendering of surface textures, die shapes, the materials, fabrics, and substances 
used that they repeated in only slightly varying degree die assemblages of these 
compositiems, achievii^ variety by means of the subtle chaises in lightii^ and 
reflection obtained in difierent positiems of these objects. 

He worked successively at Leyden (1638), The Hague (1639-1657), Delft 
(1657-1663), Amsterdam (1669-1674), Gouda (1675-1677) and Overschie where he 
died in 1690. While Leyden sponsored the Vanitas still life and Haarlem the 
breakfast and flower piece. The Hague, with its nearby fishing village of Scheveningen, 
favored diose lavish displays of seafood which exactly suited the dashing, brilliant, 
almost impressionist technique of van Beyeren, who had no rival in rendering the 
iridescent sheen of fish scales. Later he turned to sumptuous decorative still lifes 
of fine chinaware and choice foods against warm, translucent brown backgrounds. 

But the modernism of his technique was not to the likii^ of a clientele of rich 
Imurgeois udio regarded illusionist realism and linear exactitude as the sine qua non 
in art. 


M.7.gf .60 


VAN BEVEREN 


page 2 


The present Cleveland picture^ formerly in tshe Httldschinsky eollectior^ 
Berlin# is compovsed of a large silver ewer containing m its rottnded and polished 
surface die refIecti<Ki of^^e artist painting* There is a glass gohlet to the left# 
a large silver gilt mel<wi chased gohlet In the center rear with its tc^ lying mid- 
foreground# two sEver salvers tme with a cold half carved ham at the right with a 
wicker basket showing beneath? a half cut peach with stone on the other to die left 
foreground. In the right foreground is a Delft bowl with nmre fruit# an opened gold 
watch between# and under all a puce colored velvet wit^ gold fringe looped in folds# 
revealing at the left a comer of a varied marble table# supported by a marble leg 
just visible beneath. 

Th^ type of his painting executed from 1655 onward was popular# and hence 
oft repeated# each example seemingly more skillful than the last. Closely related 
in objects and composition is the still life in Toledo# Ohio udiere the variation 
besides arrangement consists in a tall wine glass# in place of the metal chased 
gobictj or that in the Ashmolean Museum at Oxford University uhich is different 
only in die inclusion of two oysters and arrangement of objects. 


